
As artists we investigate meanings in geography and history, and we explore the 
spaces on the boundary of what is public and what is private in regards to a region, a 
city, a neighborhood or an institution.  We whole-heartedly believe that humanity is a 
complicated gift for everyone to share. We have come to understand that our complex 
histories are shared histories and are important in ways that are beyond judgement of 
what is “good” and what is “bad.” And we know that collectively human beings are the 
most amazing thing in this entire world.   
 
The intent of the installation artwork is not to create violence but to invoke conversation 
about difficult histories. 
People from all around the world create profound mythologies and sublime beauty. We 
collectively celebrate life in so many different ways, and we all celebrate it in ways that 
are important.   
 
Often, in our research we discover extremely challenging images, texts and histories 
that are unexpected. These are a shadow side of our collective story as people. 
Sometimes, in our installation works we decide to allow difficult images or language or 
stories to find a place alongside other narratives. We believe, as artists, that it is not our 
job to rewrite these kinds of histories or erase bad things as if they never existed. It is 
important to explore truth in all ways possible, even in the ways that are painful. History 
is about other people’s lives and other people’s stories, but the legacy of these histories 
is all of our responsibility. 
 
The importance of the installations for 21c is profound and they very much address 
themes of legacy and death.  Every room in the 4-part installation is covered in portraits 
and illustrations of people who died. Sometimes these people died in truly horrible 
ways, even though the images that portray the person falsely construct them as happy 
or sincere or stoic or important. The narratives that are attached to these histories are 
complicated. The people on the walls have all been persecuted for invalid reasons or by 
a justification that is just simply not true. We hope that in these complex installations the 
public could find the spaces in between these images, to discover a place in between 
these difficult histories and explore their own relationship to the images and 
narratives.  We created the artworks to explore the meaning of aesthetic beauty and 
social histories and intended that this could provoke and reconcile some of our 
collective historic injustices.   
 
We have recently learned that one particular image that was sourced from the Library of 
Congress image archives and was originally created as a postcard that would have 
been circulated during the Civil War has created a response that has become violent 
and angry. Anger and threats of violence sparked by this image is not how we imagined 
the installation artwork performing itself. We request that the image be removed from 
the installation as there is not one image that is more important than another in the 
entirety of the installation artwork - in the same way that we feel that not one person in 
this world is more important than another person. In place of this historic image we, the 
artists, request that a vintage mirror is installed from the same era that the illustration 



was created. Hopefully this will continue to allow guests of the exhibition to find ways to 
place themselves inside the awkward spaces of the installation artwork. 
 
Thank you very much. 
 
Respectfully, 
David Burns and Austin Young 
 
 
 
 
 
 
 


